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| was in Baltimore at the Ottobar and | wasn' 
dancing. | was in the front and | was sitting on th 
floor and you were in front of me and then yo 
were gone. | don't know if it was because yo 
wanted some water and couldn't get back or yo 
wanted to leave me alone or if you couldn't see: 
me like that, if you didn't want to, beccuse it's not 
how you want me to be, how you expect me to 
be. So | sit there and a boy who | know who | said 
hi to earlier and he didn't say hi back, he just said 4 
‘| my name three times, asks me why I'm not 
dancing, and | say | always dance but not tonight 
and he says he knows and | say can | have a 
cigarette? And he says | don't smoke, and | say, 
# neither do | and | put my head back between my § 
knees for a few minutes before | stand up for alittle | 
while and watch the stage and whoever is on | 
i stage leans down and sings to the audience and j 4 
;although he's right in front of me he’s “not singing 
, tome, just a blank stare across the room, so | go to 
find the bathroom and | stand in front of the sink . 
and wait for a moment because |'m going to 
|throw up. | haven't been drinking, | was at a 
,gathering of friends and strangers who are all 
i much older than me and | sometimes drink around # 
them but not: tonight because it felf strange 
because | was the youngest by far and this was a # 
} grown up party with white wine, and they were f 
treating me young so | felt it so | didn't drink. But | 
didn't throw up then, at the sink, | didn't throw up § 
until much later when we. got home and | was 
outside and you were inside. But | guess Ali saw me § 
standing there because she game over to find m 
and say hello and | said hello back and she sai 
we'll talk when it’s quieter because the band that | 
doesn't sing to me is still playing, and it seems lik 
‘| they go on forever and | waif there for yéu and fo 
_ her and after the band plays | walk past you and 
find Ali and | say Hello and | meet her friends from 
| Norfolk who all like my glasses, and the band play 
; an encore and Ali goes on stage to pla 
i; tambourine and me and her friends go in the side: 
stage where the audience isn't meant to go but: 
we are allowed to go and we dance there, and |. 
see my friends who drink white wine in th 
audience and they come back and we all danc 
and it's the first I've danced all night and I’ 
hysterical after it's over and we go back to the 


a eS two-steps upstairs because | need these peopl 
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next fo you. Me and Ashley from Norfolk exchange # 
» teleohone numbers and | go outside and realize 
hat | make these new friends all the time, all these 
new friends and all my old friends and none of you « 
Fesce me as d person, you see me as a form of 
entertainment, and anecdote fo be repeated ata 
W later date, a sort of novelty, because how could a 

» Person like me exist in this world? And | realized this 
or the first time since | met all these people ata 
different Vivian Girls show in October, that 
although | thought we had all been together and 
_ the same, | had actually been alone, and | wanted 
“to go because | wanted to get back and | wanted 
to sleep, not because | was tired, but because | 
didn't want to be awake. So | called out to my 
friends and you said in passing “Louise is great,” 
and | have never felt so profoundly or achingly 
alone as | did at that moment because | knew It ¥, 
wasn't meant in the way | wanted it to be meant, # 
sand most of all | didn't want to be Louise and | 

didn't want to be great in that way. | just wanted 

to be a normal person like the rest of these normal 
egpeople, who don't get remembered and don't ‘ 
sget talked about unless they've done something — 
Wrong, who grow up and who don’t have any xf. 

trouble finding people like them. | wanted to bee 
“Mt, <otogether instead of alone, to let my friends define 
™ .. me and for us to have each other, because right 

now nobody has me, and you don't want me, you - 
~ jUst want me around. When | told you this, you told. @ 
“me not to change and you like me the way | amp 
and you think I'm one of the coolest people you 
m know and really, please, don't change and you 
# could have saved yourself the pep talk because \) 
couldn't no matter how hard | tried, and anyway, | 
don't believe you. If you meant it, why don't you 
vant mez? It's still one of those realizations that 
keeps hitting me; | go to sleep exhausted by what 
. nas happened and wake up the next morning to 
am ave it happen all over again. You tell me | don't. 
Understand, but you haven't made an effort to 
explain and so | don't understand. 
| got all my friends in ihe car and Paul and Melissa... 
sat in the front and held hands, and Andrew — 
Bucket sat on the right side window and 
pretended to sleep and Ebbie sat on the left and, 
pretended not to be there and | sat in the middle 
and pretended to be okay. Le 


& because |'ve been so so alone all night standing 










































Do you participate in the Oxnard "scene" a lot? | know you guys are about 
an hour away, but |'m the same distance from Baltimore, and the DC- 
Baltimore scenes are pretty symbiotic. Can you tell me about the Oxnard 
scene? 






2 
Yeah, we play with Oxnard bands probably more often than we do groups 


from Los Angeles. Even though Oxnard is rather small, we've found some of 
the most like-minded groups, as well as some of the sweetest people, to be 
up there, We've spent many lovely days and nights in the (805), sometimes 
n pajamas, sometimes beside a bonfire smoldering beyond control at the 
enji Shack (a house that doubles as a venue), typically dancing to the 
»Pastels with cans of Tecate in hand. Strange, because |'m not sure any of us 
love Tecate. But we'll drink it, we will. 
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hat is your favorite record label¢§ (i PY 


ae ee, roe +f: f e wanted to commit 
6 all agreed that this is difficult onel No on ion 
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bunch ot tasty i 
wedish-inspired food made by our friends Ola and Aaron. Yvonne received 
m1 lot of bugbites, Then we went to our friend Gina’s to meet her new puppy 
Bho actually chews on shoes while you're still wearing them! 
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oS “ ee v ae Seg 

Ye were th the midst ot recording songs for another YAY! single when Long 
was hit by a car cycling home one night. This derailed us for a while as he 
,recuperated, but our friend Brian Young filled in on drums for a show with 
Jeremy Jay. Since then Lon’s now back behind the drums, and Brian’s 
gonna stick around! He'll play saxophone, some keyboards and guitar orf 
tour — his contributions should make everything worththe wait! . 
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ZOMBIE APOPCOLYPSE 


This is the story of how we took over the Safeway 
and turned it into a record store. we wanted to take 
over a Stop ‘n’ Shop because I’ve been had been 
having all these Jonathan Richman dreams, and that 
must mean something, ee But there aren’t any 
Stop ‘n’ Shops in Maryland. 


It all began on indie record store day. It was 
awful. This was just after the zombie outbreak of 
"09 and the zombies had gone for the hipsters first. 
The bright colors attracted them. Luckily, my heart 
had just been broken and I was wearing black on the 
outside because that was how I felt on the inside. 
Now, hipsters are already pretty listless and 
disinterested, so it’s very hard to tell which ones 
had been turned into zombie and which hadn’t, so it 
was wise to avoid all of them, though I would 
recommend avoiding hipsters in any case so it was no 
trouble at all. But therein lies the paradox. 
They’re impossible to avoid. They all come out on 
indie record store day to not-socialize and look 
aloof, and zombie hipsters are no different. So of 
course we had nowhere to go. I looked around at my 
friends. Some of them had already been infected and 
were browsing the record stores. There’s no time for 
mourning in the zombie apopcalypse, so I didn’t cry 
for those we had lost. 


we needed supplies. Obviously the best place to 
go is a regular sized Target plenty of imperishable 
goods, not a Super wal-mart, because there are just 
too many exits. But of course we couldn’t make it to 
a Target, so we just had to settle for a Safeway 
because although supermarkets aren’t ideal, because 
they have huge windows in the front to display the 
food, and those can easily be broken into by 
zombies. But we didn’t want to go in the metro 
because who Knows what it’s like there. So we went 
into a Safeway and moved the ice machine in front of 
the door and began gathering zucchinis to use as 
night sticks, because Obama took all our guns. 


People who have internets on their phones begin 
ordering records en masse. We need a record store by 
this time next year. But the zombies are coming! We 
have to stop. They’re beating at our windows. we 
blast Vivian Girls over the P.A. system. All the 
super hip zombies realize that Vivian Girls are out 
of style and all the medium hip ones begin talking 
about what a great record this is and their limited 
edition red vinyl copy of the 7”. The super hip ones 
begin looking condescendingly at the ones who are 
enjoying the music. This keeps them occupied while 
we change all the fonts of the signs to Comic Sans. 
It kills me to do this, I hate Comic Sans. But I 
know that hipsters can only read things printed in 
Me NEC As and we can thusly confuse and divert 
them. 


So they’re all running around, using their art 
and design school degrees as magic wands to change 
the font to Helectiva. we stand behind the signs, 
awaiting them, and pull off their glasses and break 
them so that they can’t see. But of course they are 
just wearing them to be ironic so this jis an 
exercise in futility. I’m the only one who has real 
glasses. I didn’t know they were hipster glasses, I 
swear! I thought they were Leslie Hall glasses, 
a.k.a. internets glasses. And I’m okay with that. we 
remind them that they’re in a grocery store, and if 
they stay here too long, food particles might pass 
through their nose and they might gain a_ few 
milliliters. I don’t really understand metric, or 
broken. social scene, for that matter. In any case, 
it works and they leave. I eat Nilla wafers. When 
did this story degenerate from “we” into “I”? All my 
friends have turned into monsters and left me alone. 
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FAN DEATH RECORDS 


Louise: What are your intentions in starting Fan Death 
records? 
Chris Berry: What? I think our intentions are pretty good. 
I wouldn’t start it if I didn’t think-—actually, no, I'm 
starting a label and I’m only going to release the worst 
records that anyone has ever recorded. I don’t want to 
sell any copies. 
Louise: Why would you do that? You can’t make money that 
way. Isn't that what this is all about? 
Chris Berry: Well, we started the label because Sean had 
done a label, I had released a couple of records, and he 
did a label called Kick Back for a while, and he had some 
releases that were pretty good, [CHRIS talks about bands 
and stuff that I don’t know about] But he stopped the 
label because he came) to school, moved to Silver Spring, 
and wasn’t really around Baltimore anymore, and, uh, so he 
released this record by a band called Clock Cleaner, and I 
bought it from him and he took a while to send it to me, 
but 

[SEAN is walking over] I’m telling the story of how we 
met. 
Louise: So how did you meet your wife? 
Chris Berry: I met my wife, well, we were at a Half 
Japanese show..well I ordered a record by a band called 
Crack Cleaner and they’re playing their last show in a few 
weeks, and it was from Kick Back records, so a month went 
by and I hadn’t got it, so I sent this guy an email like, 
“Hey, have you sent this out yet?” and something like “Oh, 
you live in College Park, I’m gonna be going to school 
there” and, uh, then we saw Crack Cleaner and Deerhunter 
at this show and we met there, and I convinced him to 
apply to WMUC and ever since we’ve been good friends. 


Someone: How many kids you got on your myspace? 

Sean: To be honest, we don’t take a lot of that stuff 
seriously.: 

Louise: Then how do you get records into the hands of 
awaiting teenage souls? 

Chris: We release records by bands people want to listen 
Gia 

Sean: I would take that one step farther. We release 
records by bands we like and we assume that if we like it, 
other people are gonna like it too, because we’re 
assholes. 

Chris: Yeah. And every record comes with meth. 

Louise: I feel like that’s a good marketing scheme. Is it 
good meth? 

Chris: It depends on what it is. We have some special 
editions, you can get the colored vinyl, and it’s limited 





to like four copies, and you get really, really good meth, 
and then you get the regular black vinyl version, it’s 
okay, but you, know. 

Louise: That’s a shame, because I guess I’11 just have to 
get the colored vinyl. 

Chris: We don’t do a lot of colored vinyl. 

Louise: How do you feel about colored vinyl? 

Chris: Sometimes it can be cool, uh, like we did for the 
Ringo Dedthstarr 12” that we just put out, we did it on 
colored vinyl. 

Louise: What color? 

Chris: It’s on hot pink. 

Louise: That rules. 

Doug: What about colored people? 

Sean: My opinion on colored people? They’ re too colored 
for me. I like my race pure. 

Chris: Sean wishes they were limited edition. 

Sean: Going back to vinyl, I have no real interest in 
colored vinyl, if that’s what the band wants, but black 
vinyl is fine with me, it’s cheaper. 

Chris: The other thing is sometimes people kind of go 
crazy over colored vinyl in a way that’s like, “Oh, I need 
this, there are only 200 copies of this color, I need 
this, I’m gonna spend a lot more money” but really I think 
the point of record collecting is having the songs 
themselves. 

Scotty Maxwell: When it’s limited to thirty and a half 
copies. 

Louise: Thirty three and a third. 

Scotty: One of them is like a pizza. 

Louise: I dunno, I feel like personally to me, if you 
wanna get music out there, the internet’s your best 
option, and any records or any physical relics are just 
for your own personal vanity. 

Sean: I completely 100% disagree. There’s something to be 
Said about getting a record. There’s nothing wrong with 
having a physical product. We live in this culture where 
everything is so instant and because everything is so 
instant, people have disregarded the actual process, the 
actual physical ideal of a record. There’s something to be 
said for effort that’s put into a physical product. 
Chris: Because today you can go onto google and you can 
search pretty much anything, any band name, then 
mediafire, or megaupload or something, and this is 
probably gonna sound really funny in five years when there 
are other things. 

Sean: I’m gonna flat out tell you right now, there are 
these two bands, they’re called Wavves and they’re called 
Blank Dogs and these bands have made their career on the 
internet. 

Chris: Yeah, basically internet hype, limited edition, 
like, everything’s super limited, and it’s like if you 


don’t hear it, you can download it, but people spend 
stupid money for their records. 

Sean: It’s not just that. There’s something to be said 
about having a band that’s based on the internet. That’s 
what those bands are based on. They’re actually based on 
the internet. There’s something that’s taken away. 
Granted, maybe we come from a different generation than 
you, and you being younger, have been subjected to “This 
is how music is processed, this is how music is digested,” 
but for us [I remember walking up to the record store in 
the snow, with rags around my feet because we didn’t have 
any shoes because we had boiled the shoe leather for soup, 
and going to the record store and saving pennies I found 
on the street to just so I could get one record by a band 
I had never heard of, etc., etc., he goes on about the 
good old days for a while] 

Chris: Like, we had. a blog put up the 7” we did for Drunk 
Driver basically immediately after it came out, and, um, 
it got downloaded a whole lot, and as a result of that, we 
sold a lot more copies. I don’t really have an issue with 
that, but what I do have an issue with is, like, I don’t 
think that release is gonna be disposable for a lot of 
people the got it. People can download something, pass 
judgment on something, move on to the next thing 
immediately. 

Louise: I feel like having everything available so quickly 
on the internet makes people value whatever silly 
collector’s edition they have more, especially if it’s not 
for some band that they got it because they thought it was 
really cool that week and they wanted to get it to show to 
their friends and be cooler than them. If you can download 
anything you want, you’re only gonna buy what is really 
important to you. 

Chris: Like the band Blank Dogs, it’s one guy doing a four 
track recording, it’s kind of spooky, synthy, voice--punk 
oer goth or something, and some of it’s alright, but a lot 
of it is just totally “I spent thirty minutes writing the 
song on a four track, I didn’t really spend all that much 
time writing a great song that everyone’s gonna remember 
forever,” This dude, he seriously puts out a new 7” like 
every month. 

Louise: That’s a lot 

Chris: It is a lot, and you know they can’t all possibly . 
be-like, if we release something by a band, it might be 
the only thing they ever release, or they might only have 
a couple of releases. 

Sean: If you actually invest money into a band-now there 
are internet labels, and what they do is they just host 
mp3s, and that’s stupid. I think it’s dumb. Here's the 
thing, first of all, CD format is dead. When we’re talking 
about a physical product, we’re often just talking about a 
record. 


Chris: We’re only ever releasing vinyl. 

Sean: It doesn’t even have to do with this cool post- 
modern factor vinyl has now subjected itself to. I think 
we find vinyl to be-one, it helps us make money. We wanna 
make money. There is nothing wrong with us trying to make 
enough money to put out the next record. And if that is 
the format to keep us putting out records, then yeah, 
we'll keep doing it. 

Chris: Which is what we’re trying to do. I’m not just 
gonna make a shitload of money and chill. I’m gonna take 
the money’ and put out some awesome records. 

Louise: You're not gonna be like a publicly heid company 
on the stock exchange? 

Chris: Actually that would be pretty interesting, if there 
were an independent or DIY label that operated, you know 
and they sold shares- 

Louise: And had to answer to their investors- 

Chris: And had an IPO, and you know, you'd get- 

Louise: How big do you have to be to do that? 
Unidentified person: You have to be a certain size to be 
on the New York Stock Exchange, but you don’t to be 
publicly traded. It could be like five dudes 

Louise: And an 8-track. 

Chris: What was it? There was this message board, Vinyl 
Collective, and it's a bunch of people on this message 
board started a label, and it’s like everyone throws in 
fifty dollars, and what they release is voted on. On the 
one hand, it’s interesting, but on the other hand, I'm 
like, this is gonna be a huge pyramid scheme. Somebody’s 
gonna run off with all this money and, you know, or 
they’re just gonna be too much compromise and they're 
gonna end up releasing dumb records. 


Sean: I'll say this. The one time I met Ian MacKaye was in 
a bathroom. It was really weird. 

Louise: What did you say to him? Were you like, “If you 
shake it more than three times, you’re playing with it!” 
Sean: I was coming out of the bathroom and I was washing 
my hands, and Ian MacKaye was next to me, washing his 
hands. And I was like sixteen years old, fifteen years 
old. I was like “Mr. MacKaye, your band is like my 
friggin’ favorite!!!” 

Chris: Tell the story about meeting Mark Arm that you told 
the dude at the show last night. 

Sean: I was thirteen or fourteen, and it was my first real 
show, my first real show was when my dad took me to see 
Mudhoney. 

Someone: What year was it? 

Sean: ‘95. So it was right before they broke up. And you 
know, I had never been to Tike a club show, I had always 
gone to arena shows, and it was so weird for me to be able 
to see the stage, and everything was so close together. So 


I see Mark Arms getting a beer at the bar, nobody was 
talking to him, I had just got his 7”, I was so excited, I 
was like, “I can’t believe I bought this 7”!” and I look 
at the 7” and I go, “Excuse me, Mr. Mark Arms, you guys 
are an awesome punk band. You guys got me into the MC5, 


Can I have your autograph?” And he was like “Sure,” and he 
even did something dumb with the A. I was like “Thank you, 
sir! Thank you so much!” There were also jike 200 people 


there, and it was the first time I had ever seen people 
diving off stage. You see it on TV, but it’s weird when 
you see it in person. This guy goes on the stage, jumps 
off, nobody went to catch him, so he’s all spread out on 
the floor, and the paramedics had to come pull him up ina 
stretcher. 

Chris: That reminds me when Municipal Waste played and 
this guy jumped off the barricade, it was at a gym at 
James Madison university, and he jumps off the barricade, 
over six rows of people, and lands on his face on a gym 
floor. 


Sean: I'd like to think, I mean, I’d like to think 
ultimately what Chris and I do with our label, the term 
has been bastardized, and raped, 

Louise: “Label”? 

Sean: A punk label. There's nothing wrong with punk rock! 











LOUISE GOES TO ATHENS | 
A fanfiction by Katy Batsel 














Louise Fucking Brooks (the “Fucking is silent) awoke one 
morning and decided to become a Pop Celebrity. This 


gosipin was possibly influenced by wearing headphones 





Louise had gathered a small sum of money up to the point 
obtained by holding hands for money and acting in internet 
television shows about fifteen~year~olds in Washington, DC. 
While the grand majority of this money had been wasted 
away on self-titled Beat Happening albums and felt-tipped 
Sharpies, she still had $5.47 to her name. She also had 
number of floral dresses, one and a half bagels, and three 
reart™ shaped buttons to her name. But that's beaide tbe : 











} before, mostly by playing the air tambourine and temo 
‘f 






! to sing. This time, however, she had it more planned out 
“First!” Louise said, addressing the loud obnoxious birds | 
/cackling outsid 












She fee decided she must catch a bus. “I, Louise Fucking 
i Brooks, hereby declare my intentions to catch a bus,” she 
declared, even though you only declare your intentions tof 
lcxtel a train typically. Then you. have to roll an even 
Snumber. Louise did not roll an even or an odd numbe 


because she was catching « a _ bus and Bons a . train. 










She then sat oi a Ranok xed PRR ek) her options. Ohe ha 
not spent her $5. 47 on a bus ticket because she had} 
jcommandeered the bus. So, like all ee who have j yus 





“I see, .” said Mike Happy Happy TRIS To Me, who 
only staff member of eRe whose name I know. 











‘Louise then added, ‘Cui I cleep.on your SSE 
“No.” said Mike. 
“Oh. Fuck.” 

Having moved to Athens, Louise onaekaecly betaine Pon 


Celebrity with her fanzine. However, she was still 
impoverished and had to get a day job as all popkids must. So 





she started a bakery and found a popboy to snog. 
oy SAT. eo 













Oh, Louise. Vlaase 


dont apologize. fad 


have Northing to 
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